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Barter Playhou_,sQ s “Calling On Low’

By BILL WILLIAMS
Tinies-Newy
Entertainment Writer

Reopening the Barter Play-
house 1n Abingdon with the pre-
tiere production of Calling On
Low 13 as natural as the hillg
aud hullows of Appalachia, < .

With Barter actress Cleo Hpl-
luday us the voice, Calling On
Lou 15 4 one-woman show in
which  Abingdon . writer Lou
Crablres's poems amd storles
are brouglhit to life through the
maghe of theater.

Portruying a friend of the
wrlter Lteacher-wife and mother,
Misi Nolladay enters the stage
svlting of Crubtree's home. On
ttndyng thut she's not there, the
actress proveeds to tell us about
this wotkun who taught schoo)
for 38 years und was a “solitary,
mndngght writer,”

From poems like “Al the
Latile Birdies and Beusties" to
ithe concluding “Last Party” by
Urabitree, the two-act show is a

[
journey through the cultyre of

Appalachia ;1 and , unjversal
themes about women, .

Life in Smith Creek, the writ-
er's homeplace, is told early on
in the poems, “Smith Creek"
and “Smith Creek I1," subtitled
“Feeling
Smith Creek 1"

Our wvisitor finds Crabtree's
poems and stories written pn pa-
pers throughout the house — jp
an old trunk, on the kitchen ta-
ble and elsewhere. Witp appro-
priste transitional dialggue in
the 80-minute show, Miss Holla-
day reads (with polished inter-
pretation and Yhelievability) a
goodly portion of what Crabtree
has written about her native
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Southwest Virginia, . Some
poems. and stories are funny,
some are sad — even tragic -
while others portray the simple,
but wonderful things abou‘t life
in Appalachia.

Crabtree, we soon realize, is a

"wordsmith of the highest order,
Her words not only leap from
the page as one reads her Sweet
Hallow, but they ring from the
stage in listenable fashion, too.

. And no other actress proba-
bly could breathe life into those
words guite like Miss Holladay
does. [ )

Especially memorable in Act
1 are Miss Holladay's presenta-
tions of *Holy Spirit” and “The
Miracie in Sweet Hollow" from
Crabtree’s book, Sweet Hollow.
The first story is that of Old
Rellar, # woman who had 13
miscarriages, named each one
of them and buried each on a

»hillside near her home. “Mira-
cle in Sweet Hollow” is a fanta-
sy about a family Christmas in
Appalachia, which the actress
advises: *All you need to enjoy
it is a sense of wonder.”

Act.2 takes on a decidedly dif-
ferent tone with Crabiree's
writings on modernday hus-
bands, a story about a brother’s
reaction to his older sister’s

boyfriend, and the write
ments on sueceess made
an interview with Grun
er Lee Smith,

In that interview, (
also talks of how &
should “get outside’™ ot
by involvement in worl
person loves, or througl
another person. In tho
ments, this Appalachian
reveals a deep intiro
about life and living th
simple us it is — is appli
everyone,

Calling on Lou is pres
the newly renovated Pl
with a backdrop of bl
white photos of women a
at work and at play, t:
David Richardson, Daw
and Bill McKee, and
casts of female torsos fi
ist Nancy Garretson's
“Six Figures of Women,

Unlike some biog
plays that might be sty
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Cleo Holluday (left) and Lou Crablree

'Calling On Lou’

Viewed By Author

By CHRIS PHILLIPS

Lou Crabtree sat a few scats
away from the rest of the audience
as she watched Cleo Holloday in
her solo performance of ''Calling
On Lou,”" a play based on MS.
Crabtree's writings,

She pgazed intently at Ms.
Holloday as she read a very well-
chosen mix of her short stories and
poetry. 1t was impossible to tell
what Ms. Crabtree thought of the
play; she didn't smile really,
though a flicker of one seemed
to appear now and then.

It certainly must have been en-
joyable to have such a fine actress
as Cleo Holloday show off her
ability at storytelling and bring her
stories to life at the Barter Play-
house in Abingdon.

And, as soon as the play was
over, the queslion was put to Ms,
Crabtree: How did you like it?

“Ithoughtitwas. .. it was ..

Neat?

“Yes, that's a good word.
Neat."

And it was neat.

Ms. Crabiree's writings certainly
don’t need to be read or acted out
loud to be thoroughly enjoyed, but
an oral rendition of her works
didn't detract from them either.

Almost all the stories and poems

Ms. Holloday read dealt with the
central themes of lile - iove, birth,
death, aging and life itself.

For anyone who hasn't had the
chance o snuggle up in their
favorite chair and read some of Ms.
Crabtree’s work, “'Calling on Lou"
is the perfect opportunity to do so.
You don’t regret it.

Ms. Holloday played a friend of
Ms. Crabtree's, and through that
chatacter was able to tell how the
noted author, whose book ‘'Sweet
Hollow"’ received plaudits from the
New York Times Book Review,
began her career and relate why
writing is so Importdnt, indeed
vital, to her life.

One of the most intriguing shovt
storles Ms. Holloday read was
“0ld Reiler,”” which was about a
woman of that name who had
thirteen miscarriages.

Ms. Holloday's character re-
called a time when she asked Lon
Crabtree what she'd do if she no
longer was allowed to write, Ms.
Crabtree, who “‘never learned to
read, ! always knew how,’’ replied,
"“Well, you know, I'd just have to
sneak.'’ That's how much she loves
her craft.

And her wrilings reflect thal
love, which makes viewing ''Call-
ing On Leu'" a must for everyone.



